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THE BAMPTON MORRIS (1944 )

Sharp published an account of what W.(Jinky) Weils had
taught to him & his farily at Stow-on-the-Wold, 24th to 25th.
August 1909 before Sharp kad in fect seen the Bawpton side.
Thfs he did not do till 1912.Unhappily Welle despite his long
coanection with the morris as ool & musician had seldom
daaced in the sgide (one or two tvimes as No,4). T™e following
drarz mainly on the notes of Clive Carey (1213) Lionel Bacon's
fila (1934 & 1937) Arthur FTeck (1337,.Riggs (1355) & my own
personal observations of »hit- oandays & other tours 1955-54 2
conversatioas vith ex-dancers who danced as lonz 2go as 1897
(.irthur Dixey)

for a tradition whose character % charm arises from its
fluidity it nas proved rewmarkably stable.rossibly tecause there
i:ave always been nen in the side with =any years of dancing

behind them. & or 10 i: not considered tco young to start the
merris & some continue through their 40's. There has also been
an unusual tolerance 1a the morris which enables it to absordb
or adjust to,temporarily, the i.liocyncracies of dancers.Usually
most marked in the dancers with the highest reputations in the
village!The problem ir describing the Bampton morris is to
aveid discussing the styles of individual dancers.Yet here
there are several currents of style that can be distinguished
- if one knows enough dancers over enough yearsi "any people
claim to be able to tell a Tanner from the way he dances, The

"tradition® is a fluid amalgam. It must be reflected that Sharp

normally worked Irom single dancers in each village.

Pre WWI there were regular ° supervised practices in which the
worris was instilled.But it was an age which prized indivuality
& this was a prominent characteristic of the dancers.Between the
wars from 13526 to 1938 there were regularly 2 sides out.The
"0ld~uns * for whom Sam Bennett of Ilminzton usually played.
¢erived from the side reconstructed in 1313 by Tells arsund 2
elderly dancers.The other was Well's rival youthis side.In this
period teaching was often very rough & ready.Wells did little
training % many dancers had to pick it up as best they could
from older men.Since the last war Arnold Woodley (first danced
1938) has done most of the formal teaching % ran the boy:s
team of the 1950's.In the last few years the teaching or
practicing has been almost negligable.

Many people in & out of the village claim that there was a
great change in the style irom pre- to post-WWI,not so much in
steps & movements as in manner & stance.Pre-WW I there was a
“straightness of bearing - of the “chest-out,heads-up™ sort
tnat Sharp tried to instil iato the revival.After the war came
the crouching stance - more earthy or aaimal.However Arthur
Dixey,who first danced to Dick 3utler the fiddler before Vells,
is remembered today for his "doubling up like a jack-knife® in
some move ents.

Between the wars the story grew up within the EFDSS that
Bampton were a really degenerate lot.This was used to explain
the discrepencies between the curiously artificial,even ‘‘arty?
form of Bampton which the EFDSS promulgated in the late 20's
* early 3N7s,This was largely theoretical (there was much
theorising in the Society of those days) & I am quite sure
unrelated to anything seen at Rampton.Although the living
tradition had a trepmendous impact on some peosple in the mid
30°s 2 since,the influence of the "light daffodil style of
Bampton® is still with us.Particularly in the oft expressed
view that “Bampton change it every year!®.

Te following notes are more extensive than for any other
tradition because of the mass of data available.

Wells said  they used to play nuch slower oﬁ the whistle
& dub,but it was very beautiful & you could grasp every

novement,
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Bampton dances 2.

Step:-Maud Karpeles has written "It has sometimes been
guestioned whether Cecil Sharp was on firm foundation in hig
description of the morris step since most of his informants
were old wen,& whether the neat precise foot-work which we
associate with william Kimber ia his younger days is in
reality as typical as the more desultory step of the present
day Bampton dancers & of the ‘‘revived” traditional teams.I
can only reminé readers that in describing the st,ie of the
Bampton dances Cecil Sharp was guided mainly by the
performance of an older generation who had dropped out of the
team already by 13912,His pa.ticular wodel ywas an old member
of the Tanner family of whom it was said that a woman could
place her band under his feet whilst he was dancing 2 not be
hurt.® . '

The double step was used in all movements up till Wells
raisec his team in 1926 or 7.This was taught single steps.
Since then the two have existed side-by-side.The doubdble step
is referred to as "old Bampton style" & is no longer taught
to novices tut it is still picked up & used by most of the
dancers.Mostly as a travelling step when wanting to relax,
A1l use the hopstep to express viﬁour(todaj).Many dancers
from 1934 to 13954 affected a precise tapping step, Savory
Gescribed in 1946 as "stepping was solid hop pounds the
sround as hard as the step”.I have had men say that the 2nd
tar of figures & sidesteps was done 1 2 3 -,each step well
accented in "0ld style”.Biggs described the step in 1355 as
"Bicyecling® thus -

1l right knee bent back slightly
hl right leg shot forward briskly es left foot slides
. back 6 inches :
r ,left knee bent back slighlty )
hr 1left leg shot forward as in ordinary morris step as
right foot slides back 6 inches.
At the Instructional meeting.1l2th March 1960 the Shergolds
said the Bampton step was the one-hop-two-hop.Their free foot
was well raised & went about -a foot in front, sometimes there
was -a pronounced backward kick,The step had to be "erisp'.
Their stance like many older daacers was very upright,giving
impression of weight over heels even though on toes due to
having the shoulders back & head held tilted slightly back.
Most of the younger dancers of recent years lean forward &
their stepping is less definate., :

Arnold Soodley taught boys to step by first getting them to
hop on the spot,lifting feet straight up & down & then to
kick forward & a little downwards on the hop.Arnold is a good
dancer { is responsible for the "legsy® style of many young
dancers with the free foot stuck forward a bit & dangling.
Those who follow the Shergolds -seldowm get shin in front of
knee.Arnold follows the mainstream of the tradition with a
slightly scquatting stance.

Backstep:-the back step used at Banpton stands out because
1l)of its contrast with the rest of the movements
" 2)of ites variability. S ‘
Sharp Morris Book III lst Edit,p24 describes it as
“"One foot is swung loosely & in a slight curve,behind th
supperting foot,so as to cross the legs- just above the ankles.
As the forward toe is raised to be swung behind the other
foot,it should be given a slight but livliey turn or twist
outward,giving the heel a slight inward movement.This gives
the impression that the dancer is giving himself a gentle
-thrust back:-ard with each step...it is made entirely on the
ball of the foot:& at each crossing of the feet a slight &
natural inclination of the head & body is made in the
direction of the moving foot...there should be no hop in
the execution of the back-step.”  "This step is often used
arbitarily by the dancer at the end of an evolution when he
has accideuntallv got out & in front of his proper place."
Throughout Sharp gives hopsteps as alternatives to backsteps.
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Bampton dances 3.

Carey(1913) noted:-Tom & Percy Tanner did little backsteps,one
foot close behind the other,almost minecing,2 steps in the bar,
with a sort of 1lift on the toe on the off beats.The others Just
put one foot behind the other & hopped on each in turn. This
the Dixeys also do,who Fortleck told me were the best dancers
& he is himself said to have done much backstepping which has
sinced dropped out.Wells spoke of a backstep on the heel,which
looked very much like the morris in Tabourot - it has died out.
+sees.The backstep ~ the left foot is put down behind the
right,almost third position,a very small hop is made on it,
scarcely lifting it,at the same time the right leaves the
ground & is swung out;then put tehind left, almost in 3rd &
bopped on.

when the backstep had to be zade forwards (eg Gipsy) they
sometimes noted Carey'used an ordinary double step.

Peck records that the Bampton hockle-step is fundamentally the
Same in all common figures though the position of the feet
varies to suit the dancer's direction.In foot-up & Half-hands
the hockle is usually a gentle step very gracefully performed.
In Gipsies & Half-hey it is often performed in a farwarc
direction;the free foot is placed in front of the other,
producing a forward hockle.But if the dancer has got to his
DPlace soon ‘encugh. he way perform the hockle backwards in these
figures also.In rounds the result is usually a walking step.It
was noted that although the hop in the course of the hockle
was almost supressed,the hop whgch precedes & introduces the
step-&-spring which $ollows the hockle step is very distinct
& emphatic.Elsewhere Peck says....the practice of the present
day Bampton dancers.These men show considerable variation
between themselves in their execution of the hockle~back. This
step to is difiicult to describe.It is the twisting of the
“free’ foot (ie.the foot frow which the waight of the body is
transferred)vwhich is the confusing factor,& this wovement
occurs on the weak beats of the nusic.

In my experience all the older dancers do the hockle step
quietly & precisely without any sugzestion of hops in Jigs.
.In figures there is usually a body rise on the off beats even
if the foot doesn't leave the griund.When really tired the
men sometimes lapge into a swagzering walk.The younger dancers
do. not seem to do the .outward swing of the leg & under the
influence of Roy Shergold are beginning to hop-ste: throughout.

Sidestep:-(1913) Tom Tamner in particular zave a noticeable kick
across at the end of sidestep,to sound the bells. -
In corner dances the sidestep was very quiet & the hop in each
bar was very slight & shori.The body however swayed a good
deal in the direction of the fe&t. )

At Bampton the term”sidestep“is used to cover a wide variety
of movements.Peck tried to distinguish 4 types:-
l)closed sidestep -~ leading foot brought well across,pointed
away from own dside & body turned accordingly,as much
as 45 deg or more.Usually executed with great vigour
& accompanied by a slight bowing of the body.Occurs
= in jigs & sidestep dances.
2)forward sidestep - 1) in progressive form wvhere dancer can
not bring foot so far across body.Heys & corner dances.
3)crossed sidestep -~ personal variant of 1 & 2.leading foot
brought across the other & quite clear of it but
pointed well back towards -its own side at an angle of
about 45 degs.
4)open sidestep - leading foot not brought across at all but
step taken on its own side of the body.Pointing &
position acci ding to need.From almost lateral,but
pointing forward as Maid of Mill to almost directly
forward as in the hey.Does not have to point in
direction of travel.

Very occasionally a backward sidastep is seen.
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In recent years the sidestep has been done in corner dances
with vigour.The Shergolds use the crossed sidestep with a -
heavy emphasis on the tap of foot on the ground £ the free
foot in the hop raised very high behind the supporting leg,
The form of sidestep used by the others often depends on the
circurstance of the moment but older dancers have usually
evolved some individual solution to each movement.Two other
recurring styles are

1) missing out of the hop.This usually produces a slight
spring,with the emphasis on the downward part of the
movement,onto the 1lst beat.

2) making the 2nd step behind & further across than the step
on the 1st beat.This produces a sideways translation.It is
rather like following the lst step of a closed sidestep by
the rest of an open sidestep to the other side.

Starting foot:-Wells told Peck (8.5.37) that in the old days

they always used to try to reverse in the 2nd % of the figures

> he specially mentioned the hey in this comnection.....all
begin on the left foot on the 1st 4 & on the right foot on the
2nd.When Carey watched the team the dancers usually arranged
their steps so that they could start a figure with the left
foot.It was the normal practice to start both halves of
figures with the left foot however sometimes when a double step
was done in bar 3 of Gipsies the 2nd ¥ automatically started
with the right,In the hey the dancers said ‘‘there is no fixed
step; you must fit into the music as best you can.'Sometimes
2, 4% &.5 would start % heys with r foot & adjust.end so as to
be able to start next movement with the left foot.Corner
moverents were .started with the left foot except fot the
centres who used the right so as to be ready with the left at
the end. -

By the mid 30's absolute uniformity of starting foot was
not evident but usually they aimed at starting both s of
figures & cormer movements with the left foot.However once
started on the wrong foot this continued as there was no
foot together movement & changes of step were never conciously
interpolated. . _

Francis Shergold claims that there is no set foot for
starting anything ~ he usually uses the right foot!Others who
were taught in. the late 30's say they were taught left foot
throughout where possible & it was agreed to teach this to
all novices since the wer.0ddly in sidestep & % hey dances
the sidestep starts with the left £ >t,but in the corresponding
Jigs it starts with the right more often than not in the past.

Rhythm:-1like all dance traditions there are subtleties in the

precise timing of actions.It is well known that morris tunes
have to be played in a broken rhythm - such that 4/4 is wore
like 12/16.It is very evident with the Bampton dancers that

the off beat in common time is delayed with the result that

for all tunes the dancers do something between 4/4 & 6/8.

The hop before eny lunge movement is usually delayed -
Becoming a very quick preparatory movement. The step following
a lunge is either early or late depending on what follows.
eg. Maid of the Mill open sidestep the 2nd step is late,
but.in the single sidestep movement the 2nd step come early.

Handks:-The Rev.George Chambers,while he was a curate at Thaxted

saw the Bampton side when it was brought to the Globe theatre
by kary Neal. They were all drunk,but it was wonderful morris".
The side danced the way it used to be taught with sb.& sf.
in cach bar done gently,with wonderful show handnovements.,
Carey noted the basic movement as:- quick .
down ‘up dowm- up , mid circle down up
1, r. 1, hl. /f r. 1. v, b, / 1. hl. r., hr./ 1, r. hr./
' . oo o Backstepeo... .
mid = knuckles together at the middle
up hands go up abovz the head ready to begin next movement.
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Bampton dances 5.

Peck wrote that"the Bampton men do not attempt to make their
arm-movements as continuous as we do.At certain places they
make emphatic & vigorous novements.Like their stepping, their
arm-novements produce an effect of greater variety.In the hey
Wells simply flicked one hand up on the lst beat & did nothing
more until the capers at the end.Other dancers did 2 such,
very much as in Fieldtown." ,... elsewhere Peck advises "No
attempt is to be made to keep the arms in perpetual &
meaningless motion.The arm movements are concentrated at
certain well-marked places in the dance®,

Because of the variety of hand movements early collectors
lumped a great deal under ‘“down & up*.¥z2t comparison of MSS
€g bottom of pfevious page over 50 years with the present
dancers shows that,if Wells himself is ianored,there has been
more stability than is usually supposed.Francis Shergold said
at the Imstructional meeting that there were no set hand
movements.7hen a dancer got used to dance X tune he would find
that hands went up naturally at certain notes or places!This
can only mean that being difficult to desecribe one can only
copy.Following Peck one can distinguish
1) “throw-forward” - hand 2. forearm relaxed & “effort* from
. the upper-zrm.Used on last beat of bar

in stepping.
2)"1ift" or “hitch™ - arms brought no nigher than horizoatal
~-“effort” from the shoulders.} capers &
. break. _
3y swirl -during hockle-step there is sometimes a mild
swaggering motion of the arms developing into a
swirl at the end of the bar.This swirl is done
rapidly - the erms pointing downwards are moved
out,forward,in,then back & immediately into #1lift™.
4)"show-&=~bow" - with crossed side-step.Hand begins in frons
of face & goes forward & downwards.'Doffing hat*,
5)"show-upward® - arm raised in front of body; unfurled’.
simplified to ‘raise-&~drop* often,a *toss®,
There have always been men who dance in what I would call a
“shy” wmanner with elbows kept into sides as far as possible.
Finally plain capers are usuelly accompanied by circuler
wvaves.Done at shoulder level - it is taught as circles but
it usually comes out as rather horizontal ellipses except in
corner dances were there are usually vertical ellipses. in
fact more of an up-&-down wave.

Order of figures--one always has to distinguish between hey-

I

sides & corner dances.
1)Hey-sides dances.Pre W I,
Foot-up

Jig & Hey-sides down
Jig & Hey-sides back
Half-hands

Jig & Hey-sides down
Half-hands

Jig & Hey-sides back
Gipsy

Jig & Hey-sides down
Gipsy

Jig & Hey-sides up
Half-rounds

Jig & Heyosides down
Jig & Hey sides back & all-up.

"In all the straight dances it is possible to dance Gipsy &
Half-hands only once",.For many years now this has been tha
regular practice.Thus

Foot-up/chorus/Half-hands/chorus/Gipsies/chorus/Half-rounds/
chorus & all-up.

It has never been the practice for this type of dance to end

on_ tHe TElT-rounds,

o b b b b b B> b B b B b b B
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Bampton dances &
2) Corner or “Through” dances - Pre WW I.

Foot-up

Corners Half Through

ga -Hands .

orners Right Through

Half-Hands . e
' Corners Right Through

Gipsy ..

Corners Half Through

Half Rbunds & all up.

One of the Half-hands & a Corners Half Through could be
ommitted % in Trunkles or Shepherd’s Hey it usually was,
Nowadays it is the rule.Thus

'Ebot—up/Half-thrdugh/Half-hands/Through/Gipsies/Through/
.Half-rounds & all-up.

Figures:-
Once-to~-self :~(1913) at end of once-to~yourself dance 1. r.r

throwing the body to the left with the step on the left foot
while the hands go back.A slight spring onto r,while the
hands are swung forward - with the slight hop on r which
follows(scarcely lifted from the ground) the hands go right
up above the head,ready to begin” the foot-up.Before
starting the hands are -held together,knuckles together at
‘the middle. "
(1937) a step~&~spring accompanied by a "lift¥,
(1960~ ) as 1937 but often the spring accompanied by a
wave.Sometimes even a wave on both steps.The wave on last
step leads straight into "throw-forward®,

Basic-step—sequence :-
e o ap . up in swirl lift- wup
/1. hnl, r. hr./1, hl. r, hr./1. hl. r. hr, / 1, r.hr,/
: - : . (a) (b) (c) .

the hops at a,b - & ¢ often missed out.(c) only really exists

in the middle of figures:then it is a small scarcely lifted
ODQ - N ’

Foot-up:~1913-dance faeing up, turn outwards at beginning of

ast bar 0. dance same down.Turn facing partners at the end,

(1921) the last time Sharp saw the side hé noted foot-up
as 4/2 throughout., 2 bars 4/2 up, turn inward & face dovm
on 3rd bar.2 bars 4/2 down,face front,b.s,to place with
spring.Always spring on the same foot,This has been
confirmed b¥ people who danced in 1913, This continues to be
the figure.It is essentially stationary.The back-step in
bar 7 noticeably widens the set. ’

Half-hands:-1st % pass right shoulders,2nd eft.Nearly all

orward moveent in lst bar.The return is. started by last

beat of 2nd bar,Thé spring in bar 4 (this also applies to
Gipsies) is nowadays made about a foot to -the right so as
to make the start of the 2nd }% of the figure easier.

Gipsies:-(1913) dancers circle round each other,keeping their
gaces towards the centre so that a turn in practically made
on the 2nd % of bar 2. Elsewhere Carey has ,.the final turn
into place is made on 1st step of bar 3. .
(1937) as Peck says the hockle can be made forwards or
backwards the exact point to turn is indefinate.Certainly
the last bar is in position facing partner,very little
travel is done the previous bar even if the dancer is still
turning,
(1960- )the point of tufn is indefinate but on any one day
the team all do it at the same step.Usually partners dance
quickly round partners &'back'into place. T

Half-rounds:- (1913) turn to left & all dance round in a ring
To The Left - turn outwards before final capers & return
dancing to place, .
(1937 move round clockwise 2 bars,turn to left,slightly
out from the set in bar 3 - with practically walking step.

224



(1934) nmen turned in bar 3 & were on the way home in bar 4
£0 that in place b; bar 7 # thcs: two bars lika foot-up,
(1945) In rounds 'ol- set starts off tizht then +urn cut on
the ton 'swag,cr® stens ao then in 31 much larzer cirely to
come back.
(1960) go into it *thz natural W
a 1ittle back home on +%-. spring. ]
regularly turns inrards. -
flalf-Hev-- alwiys an indcfinate fizure.
(1I912) Charles Tanncr dancing no.l.;ncrally turncd inwvards
on 1left foot.Th. others turaad outvrards | .necrallvy on_left

™ round in bar 3 s nove
re 15 the odd man swhe

foot,but not invarially.l i6-1cs Tallrm th: tops. -
(1913) 1.2,5°C %ura outvarcs.1,2 ¢n 3,6 :1:ccs5,.5 6 t§ 1,2

passing behiad the:.3,4 turp +o 1. r naks a snall cirélc on

own % back to place ithus %o aveic otairs vho pass in“front of
them.The step is cif icnld to fcseribe witk certainty. Sonctime
Xk 3,6 start yith 1 2 2 425 vho hav. *o turs %o tho right start

with r© foot,The hands ar. a raye whe same. hc 1st 3 40 high

show left,right,left & crwn o up in las® bar.2nd 3 usez opposite
hands ‘ery oZten all danc.rs startcd vivh lcft foot & in Shus

case all thoss turain~ to lafs swung out left arm to carry
them rovnd & those vurning o right used the opresitc arms
froa fect. The step anaxroachas to the sidesicd in efTect,

(1227) The rmen allovied tacmsclves come liberty ia the track

of the hey,more thais airhs be exmached. inis was parsly due to
¥ - - -

there not being a rulc as to the way uhe middles skeuld go
with the conscquens uncertainty of which o the ends should
pasz first. she greevest latit ade was e thic

who would scrictives dance un the aiddle or right un the out
sidc of the sgt. '

(1950's) I-cne side:~ did normal morris hey.t a,recd to the
Tule niddles dovm woth s of hey cxcent for Grec aeny
vhich vas %o bhe do'n th@n un, The dosm hoth Simes sac- Lo
work in sidzs-step “ances whare it is “he “navural’ direction
but elscwl

s they usually followed “hc vottoms.Far one ycar
vhey tried the rule up bnth times - couldn't get on with i4i
The centras of the last fow ycers have becn novices 2 they
have difficulty in following the rule ~ nemory problem!
This prohabls sceounss for a 1ot of £l variability over ths
yeors, Al fage aftsr 1 heys for jump.

Foya s5idc:—thcy -fophed asim1lap -ora of thie hey sometines
donc pre—war."he bothoms Surn very qguickly
the middlas so0 sha'; tops -
This makces a “'cast ‘type of figure. Thoy use
2all roved forward to pleces in last harn

All-up:-all face up in last bar with scop-{~caper cnding with
a wioop % arms dovm.Usuzlly looks vory raggel! .

It is worth reiterating a* this point that mars 3 B 7 of the

shows throughout

figurces contrast as auch as wossiblc with £he rreceding stopping

¢z Tollowing step-Z-spring. Anything abrupt # nechanical wust be

avoided btut tho contrast »akes tha following merked & vigorous

capers a definate point of emphasis & a point of coliesion in

the dancing.

Dances:~
In the ycars 1890 to 1910 Wells said that 6 very old; jigs &
6~handed dances went out.It was also a period in which Music
Hall tunes were utilised.Pances wcre not so rigourously
attached to certain tunes & the dances werc often varied
to suit their convenicnce.Perhaps all this was a consequence
of the cnormous number of musicians employcd in 2nd J of the
19th.century.Under Wells it all crystallised.Wells continued
to introduce tuncs & it was always considercd in the viliage
to have picke¢ up a lot of dance ideas in lis travels around
the clubs pre-VW I.In reccont years therc has been a revival
of interest in reviviang dances & introducing new oaes.

Until recently the sides were disciplined to walk round in a
cirele between the danccs.
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Bampton dances 8
SIDESTEP DANCES .

Wells wrote in 1914 that "4 dapces are gimilar in character,
Sidestep & foot-up although each particular dance has
different steps in the sidestep.

At this date the tunesg used were RBrighton Camp, Highlang Mary,
Johnny So Long at the Fhir,Nutting Girl.

(1909) show r. both show 1, ~both

sidestep left/r. +T.r./sidestep right/l.r.1.r./
°T  show left both show right both

r. 1, r, 1, /r.l.r.hr./1. r. l. r./1. r. 1, hl./
58, ——— - 8s.

(1913) show 1. show r,
l.r.l.ruQ.r.l.hbT.1.r.1Jb.1.r.hL/
B8~—— - . — fu,..,.. ... sg§——0ou Uevone-oaas
very much turned 1 turned r.

(1914) face up in col. one bar S5.8. then one bar 4/3 then
turn & repeat facing down.

(1921) facing up 1 sidestep 1b or 4/3 step,4/3 step.% turn out
& 2 bars 4/3 facing down.% hey,same thing facing down.

(1937) face up;crossed sidestep,begin to turn down at beginaing
of 2nd bar on a double step.face down for bars 3&4
which are another closed sidestep & double step.In bar
1l lecad with r foot,in bar 3 lgad with left.The turn in

throw f throw f
bl./r. 1. r. hr./1. r. l.r:./1, r. 1, bl./ r.l.r.1/
css cCSS———_

but Peck’s notation is inconsistent & he probably
intended Schoficld's notation,

(1938) show U] show
h./s. s. s. s, /E. S. 8, h./s. 5. s, s.js. 8. s, h./
8

ss .- 55————
“the dance movements are the simplest of a number of
possible alternatives'’."+the turn at the end of the 2nd
bar of the. B mysic(between the two sidesteps)is made
inward.Odds start left foot,evens with right foot,™
(1946)The whole set turned anticlockwise in the sidestep
movenent for both halves the first time & then

clockwise next time & so on.

After the 1st World War the jig tunes Tumps & 01d Tom were
introduced as sidestep tunes.The Quaker came in in the early
30's,Frank ~“Perky® Tanner ("Tanner's in the morris for 300
yrs.") says the Quaker was''after his time”.The Forester was
introduced in the late 30's,This was known as the Fieldtown
dance as the tune came from g fiddler there.

Although there i

of turns in the sidestep movement individual dancers try to
be consistent to themselves & apply to the set dances what
they like best to do in +he Jigs (or is it vice versa®?).

'doudble" or a "single® sidestep dance.The two are
thythmically different -"double" has two main beats to the
bar & the twes are Jigs (6/8) or hornpipes (4/4) whereas
“single" needs the 123 Thytha of polkas,or Jaunty tunes.
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Bampton dances 9,

A futher confusing factor is that Roy Shergold (eothers) says
that the rule they were taught was left then right - for both
the sidesteps & the foot-up.Arnold Woodley teaches lead left
both times.Yct Francis Shergold & Peter Allan lcad right.

In the mid 50's they were danccd thus® .
SINGLE SIDE STEP - onc lunge on 18t beat.

HIGHLAND MARY THE QUAKER, GIRL I LEFT BEHIND ME, THE NUTTING

GIRL.
track up 4 ft.......turn right down 4 ft.....facec front
hands show 1. swf show 1. swf
feet 1. r. 1, bhl./r. 1. r, br./1. r. 1. hl./r. 1. r, hr./
ssrp——m-ow— ssTb——ou——

DOUBLE SIDE STEP - two lunges (left & loft)

THE FORESTER, JOHNNY'S SO IONG AT THE FAIR, LUMPS OF PLUM
PUDDING, OLD TOM OF OXFORD.

up & ft......turn r. down 6 ft... face front.
show 1 . swf show 1 swf .

1. r. 1. r. /1.(hl)r(hr) /i. r. 1. r./1.(hl) r.(hr)/
§srbh ———— s5rb—--

The hops in bars 2 & 4 were very quiet & often suppressed at
this period,more of a jaunty lift of body,fect stay on ground.

At the Instructional meeﬁingithe Shergolds taught
Single:- r.l.r.br./l.hl.r h¥f/), v, 1.0, /2. hr.1.01.//
Double:~ r.l.r.l. /r.l.r.hr. /l.r.l.r. /l.v.1.hl. //

This,starting with left feet,is probably the “o0ld way" which
has been supcrccded by the left foot each time rule,

Recently one can say that the distance travellsd is at the whim
of the top cauple.Dipending on the day this 1s from 2 to 6 ft.
Usually the distance travelled in the double sidestep is
grcater.Sometimes the movement is in the 1lst & 3rd bars only
but morc often move throughout at even speed,All turn inwards
to face down from the hop in bar 2 onto 1st lunge of bar 3 &
only turn on hop at end of bar 4 if necd to go into % hey, ie.
only that couple at top.Thc handmovements are )
single:- show in bar 1,3 & 2 ups" in bars 2,4
double:- a crouching stance (b. t not exaggerated) - 2 cireles
at hip level in 1st bar & an "up” at beginning of bar 2.

Lumps & Johnny so Iong.arc Played rather slowly.Girl I Ieft is
Played very -briskly.

CORNER DANCES

BANBURY BILL, ROSE TREE,

Corners Half Through

(1909) rirhr/lrlhl/rirhr/1 -r -/1rlhl/rirhr/1rihl/R - L ~//
corners meet & retire backwards(like half-hands)
Danced with feet slightly crossed & body inclined after
the nanner of a mild sidestep.Use handks like showing
in a mild way. -

(1913) lrlhl/rlrhr/lrlhllrlrhr/lrlhl/rlrhrllrlhl/R L~/
Sidesteps for 7 bars beginning on left showing
alternatcly left & right.End with capers R,L hands down
& up.Corners approach,turn by the left after 4 bars
with almost a kick (drawing-shows this to be clockwise
passing left shoulders without passing.)Turn in places
after 7th bar & "kick-in" ie.caper.All kick-in after

(1937) centres have danced with L R hr/.The centres always
begin with r foot & show right.

(1937) lrlhl/rirhr/1rlhl/rirhr/irlhl/rixhr/ I R /L R/
Corners meet,turn away at beginaing of Sth bar,
returning to their places & all caper cfacing,
Alternativly corners could meet & retire backwards to
place with a forward or backward sidestep in bar 4,
hockleback steps in bara 5 & 6 & all capering bars 7,8,

Schofield noted turn clockwise to place..
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Bampton dances 10.

(1955) open sidcsteps, turning to lcft,back to place turnin
right in 6th bar.Star% 88 right behind E show left.g
All do 4 c¢apcrs in bars 7 & B.Middles so-ictimes did a
whole gip.

(1960~ ) thc cxagzcrated steoping in the sidestep is very
noticcable - gives the impression of kecping well off
the ground.At a team practice 21,5.61 Francis taught
that the forward foot should be turncd out very much
in sidestep & not nuch ground covered.The niddles g0
round c¢ach other to rlace.

Corners Through - stcps as % through unless stated.

(1909) corners go right through,ic pass,turn round in bar 4
& retire to opposite place (like gipsies)

(1913) piss cach other aftcr 4th bar & ‘kick-in® inopposite
places.

(193?7) cross over passing left shoulders, turn to face,all
do 4 capers.

(1960- )centres only change places ~ bccause of the length of
rmusic they usually do 2 open sidesteps in opposite
place in bars 5,6 facing cach other.

From the 30's till 1960 it was the practice for the first
corncrs to be nos 2 & 5.In 1960 Francis Shergold (normally No,2)

had only recently had his ankle out of plaster after a sprain
80 he fooled.His brother became lst corner & this has stayed.

THE YEBLEY JIG,
“he wegbley was usually danced undcr Wells as a corner cance.
The boys team always did it this way = cxactly as Rose Trce
except that the corner music was shorter.It was not done very
often under wells (the webley Iwizzle was done oven less) but
Some men can remember practicing it with % capers - on the
lines of Shave The Donkey.

SHEPHERD'S HEY ( Wells also called Polly Says She Loves lie)

This dance has a progressive foot-up.
Foot-up:- start all facc up
8 bars A ° 1st couple does foot-up without turn.
2nd couple does foot-up witiout turn Jhile
1st couple walk down outside of set &
stand behind 3rd couple facing down. .-
3rd couple foot-up while 2nd couple cast
round them to stend facinz down behind 1st
. courle.
24 bars A Repcat all this to nlace.

(1913) step:-
l.r.1hl/rlrhr/1rlhl/r 1hl/rlrhr/iribl/rirhr/ 1 r //

forward back
-Sometimes dancers did backsteps in bar 7.Some also moved
up & back a litsle twice.

As stcpped 2nd & 3rd couples moved up one place so that
when 3rd couvle dancing,the 1st couple was the 3Zrd's
Place etc,All face up until last caper of 3rd's bit when
all turned to facec down.

(1937) step:-
lrlhl/rlrhr/1. ./ 1 rhr/ilrihl/rlrhr/l. r./Y <¢//
. couples turn out on tho step-&~-spring. N
(1960- ) 4 bar once to seclf.
Couples backstep in bars 3 & 7.Tcndency to think it
funny to tread on peoples toes behind them, Some years
one or two coavert the bars 3,4 to ¥% capers, .
Corners Half Through:~ this is a 4 bar wovement. -
(1913) sh.l. - sh.r sh.1 down wup
? l.r.1.hl./ r.l.r.hr./l.r.l.hlif r. l.-.//

_ : .. turn sudéealy :
corners acvance & where marked turn to place.
Ccatres stagt with right foot.All kick in at end
l. r.hr’ in rcadiness for next figure.

EIR
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Barmpton dances 11,

{1921) 2 bars forward turn 2 2 bars back. :

(1937) corncrs mnet, turn away right,quiikly face & all caper.
ift x

step:~show r show 1 show r
r.l.r.hr./l.r.1.,h1l/r.1.r.hr. /1. r. //
fss fss fss ALL DO THIS

BAR.
alternate version.,
show r show 1 lift .
r.l.r.hr./l.r.1.01/ r. 1. /r, 1.
fss fss hockle

without turn in bar 3 but retire to place.

(1955) 1st corners(2 & 5) start vigoroua open sidcstep & show
Bar 1 -~ step in turn left.
Bar 2 -~ step out towards place.
Bar 3 - 1 bar to get straight,
Bar 4 - everybody step & caper,

No onc else scems to have mentioned that the team now does
2 capers,at the end of the 3rd couples last foot-up down:
facing front before 1st cornecrs go off.

Corncrs Through:-
Corncrs cross over & turn on the spring to facc front,

SOBBING AROUND ( OR JCE) - "junping half through®

Partners change places with 2 % capers do 4 capers facing
& % hey oo wrong side.

1. r.hr./l. rr./ L. R. /L R, //

(1913) cross, turning quickly dquring the 2 hops in 2nd bar.
dands back & forward in % capers.
(1937) pass right shoulders.
(1955) cross over, turning right & passing right in 1lst bar.
caper in bar 2 in opposite place.
(1960- ) morc or lese face partner as best one can in bar 1.

CONSTANT BILLY - "show ‘im in®

lsi cornzrs,then 2nd corners show-in & thon all do 4 capers

& % hey.

(1914) 1st corner step & ceper in 1lst bar
2nd corncr step, caper & hop.

(1937) 1st two corners in turn lunge towards cach other with
2 springing step onto the right foot & remain in that
posture for a moment or two.ﬁands either show right
with bow of body or throw both hands out to side.

(1955) kneel on middle beat of bar with hands wide,

(1960~ ) got down & up dbriskly,body fairly upright,Bending
front knee & sweeping hands from chest level down &
out."hcn tired. this degenerates into a slight spring
with bend almost entirely from waist & hardly any bend
of the knce,stopping for a momcnt with one foot in
front of the other,rear leg well bent & crossed behind.

FLOWERS OF EDINBURGH - ‘kmuckle down®
All kncel twice,4 capers & ¥% hey.

apart apart wave wave wave wave i
kmecel left /kneel right / L. R. /1. R. // !

(1913; kmeecl right first.Hands described as "show both®,
(1960) dowm leg straight behind,hands up,out,zpart & down. iy
Down .& up quite quickly,

GIORISHEARS - "stamp & clap™ - “the oldest Bampton dance’.
Partners face stamp,clap & % hey.

l- L. / b. b. b. -o/ L' 1- ;’b- b. bo -./
stamp stamp

Clap in front of face.Dance donz slow & stcady - not much
cffort in step-2~-spring at end of % hey.No change in 50yrs.
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Bampton dances 12
MAID O% THZ MILL - “jump & e¢lap
Partners face,show up & down, jump & clap twice & % hey.

show 1 show r out clap out cla
l. r. 1. hl. /r. 1. r. hr./ 1. . hr./ 1. r. gr. /

0Sss up———— oss down——

(1913) clap in front of face.

(1937) open sidesteps sideways - travel about 4 Tt leading arm
extended.Bar 1 towards music, Bar 2 away.No bowing & arm
kept extended throughout the bar.Evens reverse fcot &
hands so as to go the same way.In rcpeat up lst.

(1955) 2 % capers usually danced as 4 plain capers.

(1960~ ) Some men consistently do 4 capers while the rest
occasionally do so.

BON.TY GREEN GARTERS -~ "Greeny-greeny*
Finel dance of each show.Tunc played ad 1ib & final cadence
held back till finish.Here I must point out that the Morris
Rings "Morfis Man's Farewell” has no comnection in tune,
figures or movements with the Bampton dance!

(1913) Foot-up

Wh - :
éag%fhgggs ) may be rcopeated

Caper in cirecle 1 to r & then off stage.Caper step is
% capers,waving left hand at audicnce.
*As nuch or as little of the dance as one likes may be done
before jump off™

(1914) Foot-up
Wholc-hey
Rounds with % capers & spiral off.

(1937) Foot-up
whole-hey _
Whols-rounds danced with % caper step.The dancers
take off their hats & wave then as they dance off.
Yhole~-rounds countinues spirally petering out as the
siée leaves the pitch.

(1960- ) As above.Side breaks off to follow no.l ; usually
about 2 circuits.Hats in outside hands (left)
The New Dances :—
JENNY LIND - 'Miss Jenny Lind’s Favourite polka™
Introduced in 1963 as a singlc sidestep tune.
SHAVE THE DO¥KEY - “Step & Fetch Her or The Triumph®,

Introduced in 1962 as a corner dance with % capers.
Choruses as Shepherdiz Hey but with % capcrs instead of
sidesteps. In half-through all make quitec a wide sweep.In
through middles just change place.
'Sharp the razor, Shave the donkey,Dont cut his tail off,
The pretty little thing."
WEBLEY TWIZZLE - "The Foggy Dew"

" Introduced in 1961 - a sort of revival — "Thig was not the
way,quite, that the old ones might have done it but thats the
way we will"”,Tune remembered in village with 6 bar B music.
Open sidestep up & down as ¥aid of Mill - then % % capers &
2 plain capers for ¥ hey.Znds turn round quickly into hey on
the first leap or twizzle®
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Bampton danccs 13,
The 0ld Dances‘-
Over the years dances have come & gonc.Some like "Harvest Hone®
seem to have gone without trace.Somc dances have existed in a
varicty of forms simultancously.

BOB3ING AROUND
Sharp - 1 & 6 show / 2 & 5 show / 3 24 show / ﬁll caper
B L.

CONSTANT BILLY

Wells saild “"Constant Billy is the longest dance in the Morrisg
~ six handed dance. They used to do it 3 diffcrent ways -
Jumping through - that's the proper old dance - then, they
used to dance him half-through - change hands & come back next
time,you see — that was too much trouble for 'em, They got frorm
that to Show 'Im In where you just step in,you see,& wave your
handkerchief cross corners*

1) corner dance.

The Shergolds & others ef their generation say that Jinky
used to talk of doing it as a corner dance & on one accasion
they actually practiced it.They remember it the "longest ’
dance in the morris” as being played 22 timos through, This
implies that cach corner movement was 16 bars long.I have
becn shown a sort of longside-step (2 bar) movcment with
hands circling followed by % capers.I cant help .ondcring if
this was a Bampton analogue of the Ficldtown Dearc t Dicky.

2) partners through.
“that’s a long jump & a long jump & turn,its like a twizzle -
you know,you turn round quick,then Jumping through again®

Peck gives it as:-Partners cross over,passing right shoulders
with 2 % capers, turn left,cross back again passing left
shoulders & }; hey. 4 % capers ia all & hey on own side.

3) partners half through.

same as Bobbing Around
4) partners jump

Sharp has partners.face, all do 4 % capers in place & % hey.,
5) show - in(1913)

bar 1 1l & 6 show in r hand, 1 foot up
2 2&5 ,, i ., r e
3 centres ,, r ., 1 -
4 . all dance 1. - r, hr.

after hey sides down.ends change hands but middles use
the same.ie rule is to usc hand nearest riddéle,

Bctween the wars therec were some dancers,eg the Whitlocks,who
rcfu sed to show-in & always did a % caper as “the proper way®

JOHNNY COlES HOME FROM THE FAIR - Wells called this.
In 1914 team did this exacgly as liaid of the Mill without the
claps as well as as a sidestep dance.

HIGHLAND FARY
1nli913 this was done as Maid of the ¥ill without claps as
we

SHEPHERD'S HEY
Pre~-WW I dances were very often varied to suit convenignce

For instance Shepherd's Hey danced often Just like Rose Tree.
This presumably accounts fér the confusion in the Maorris Book.

In 1913 it was danced with handclapping thus:-
T+ C+Te~e 141./141.141.~.T4T./De=.T+T. /b= 141~ //

At the same timc when the Shepherd’'s Hey tune was used for
the corner dance it was called Trunkles.
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Banpton dances 14.
STEP AND FETCH HER

Order:- A foot-up B cross & back C whole-hey
A half-hands B cross & back C whole~hey
A gipsy B cross & back C half-rounds #. out.

Cross & Back:- partners face,do 2 % capers in position, then
“cross over with a % capcr & 2 hopsteps, turning on the last of
these.Immediatcly return with 3 sidesteps with shows, turning
to face front on the hop of the third sidestep.Step & spring

in place.

TRUFKLES
I have becn told that Shepherd’s Hey was not quite the same
dance as.Trunkles,through cores straight after half-through
'show one way then the cther 2 step back to place & go cress
thc corners with shows & kickeini,

I took this t5 be as if 1lst cormers did Shep. Hey % through
1937 alternative version immediately followed by a through
moverncnt, . s

Fr.Dixey elso said that he thought they did thec same
movements with % capers.

UNDER THE OLD MYRTLE TREE
Wotation:-

Foot-up / Hanaks. / Half-hands / Swing dowa & back
Gipsies / Handks, / Half-rounds/ Swing to finish.

. ZBLEY

Wells taught at Ihstructional neetings at Cccil Schrp Housc
on 1,2.35 & 13.3.37. At the latter he taught the Webley thus

Short sidestep & show to right & left followed by a half
caper £ quick turn into hey which is conpleted in' rcmeining
2 bars (5 bar B qusic)

This is not really incompatible with what is done today.Wells
was a right footed dancer 2 the sidesteps could still mean

sidestep up & down,

Some points I've forgotten.

l.Bacon’s film shows that in 1937 in the sidestep dances the 1st
sidestep after hey sidcs down was donc down still.

2.5hepherdts Hoy called “All Together Two at a Tinge! ™

3.In Maid of Mill over thc ycars somc men have made a practice
of doing closcd sidcsteps = cg Barlow Wells.Oftcen this is
beecause being on the cven side they havc taken the left foot
start rule as overriding e¢g Frank Daniels. .

4,Cver 50 ycars there would appear to have been a phase shift
in th¢ hand moveiicnts - is this rzal”® Or does it rcflect the
difficulty of writing it down®
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Bampton dan R
Jigs:~ r ces 15
Order:~ for one dancer
Foot-up, Jig, Whole-capers. Jig, Half-capers, Jig 1 or 2 x,
-~ for two danccers
the second dancer pcrforms each figure immediately after the
lst dancer & at thc conclusion, after each has danced a Jjig
solo,they both perform & jig once or twice together.This was
done side~by-side.Danced without hats or handks.

Half or "Spring® Capers.
nated by Carey as " out YP wide « = £.b.
: 1, r, hr,
L d
In the r.hr. of half-capers,the slip back on the 2nd r. is
very noticeable.In Aug 1912 there were no handuovements done
to full capers & to half capcrs only a slight swing of the
arms back & forward.At the end of the foot-up & Jjig too in
1. r.hr./l. ©r.-./ on 2nd r of 1lst bar,l foot kicks back.

¥hole or "Open' Capers.
Prc World War One:
Carey noted: full capers : fa./1 1. r./ft. : during the 1st
1 of 11.r.,r foot hangs down ; 2nd 1, fall behind 1st 1 &
r lcg is kicked back bent at knec.This is more marked in
some dancers (eg the Dixeys) than others.

Wells wide 8" & back wide
fa. —./I‘.hr.l.—-/ft-‘-'.
wide i

Arthur Dixey mid wide down

. l- -./ ft- e ap. -l/ I h-E‘-

John Wells fa. =/ xg. —-e 1. =/ ft. =,
b,

In Bacon’s film (1937) William Wells did ths above.On the hop
he swung his left foot back while swinging his left erm
forward past his ear, like a slow throw.

(1937) throw apart arms crossed
straddle -. r.,hr./ 1l. -. tog. =./

"there was much variety in the performancc of these capers."

In Bacon's film one man did caper,together, apart,in 3's,
Peck notes others doing/apart -.r.hr./ tog ad 1ib.in 37s.

In the 50's somc men did / ju.-,apart.-./r. hr, l.-./ but

most dancers dance in 3's,omitting the plain step & beginning
& cnding on feet together. Francis Shergold described the start
of open capers as "always a couple of quick lecad-in notes on
which the dancers does a little jump to get ready,then jump

in with both fect together & then feet apart with a draw out by
the musician®

All dancers seem to end Qhole & half caper movements with the
last 4 bars of foot-up.

Foot—-up -

Wells:=- 6 bars double step then /1. r. hr./ L R /

Dixey & others pre WW I
6 bars double step then backsteps & capers
/l.hl.r.hr./1. ©r.l./

bs.

(1937) 1) foot-up twice as set dances. . )
2 bars 4/2 /bs.-bs.hop/l. r.hr./ done twice.

Well a 4/
é)e} gag:e4/2/3{ r hr/ one bar 4/2/1 r.hr/bs.bs.th/

1. r'/. . .
In recent years dancers follow 1937(1) but some,Brown & Knights
are examples replace backstep in bar 3 by a )% caper.
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Bampton dances 16

Jig:- track, - {
) face 90 deg to left for 2 bars,then turn 180 deg to face *
20 deg to right
2) face 45.deg to left for 2 bars,then turn 180 deg to face
45 deg to rear of right.Some men start 45 deg to right!

The turns are more or less abrupt.The turns are usually to
rizht first (clockwise) then to left,but some men do the
opposite.Presumably depends on when they learnt their sidestep
dances.The distance moved in sidesteps is also variable.Some
men dance on spot,others move a few feet,others move a couple
of yards or more.

One change that has come, essentially since the war  is the
change from closed to open sidesteps in bars 5,6 of the jig.
The direction of these sidesteps depends upon the starting foot,
if start jig on left foot then open sidesteps to left first

or closed sidestep to right.

JOCKEY (or Jogging) TO THE FAIR

Jig:-""Double™ sidestep each way,open sidestep each way,2 half
capers,then foot-up including backsteps & step-&-spring
(or occasionally 2 more backsteps) finishing with
4 plain capers with waves (or rarely 2 ¥% capers)

LUu¥PS OF PLUN PUDDING

Jig:-"Double” sidestep each way, .6pen: sidestep each way,
2 backsteps & step-&-spring.
NUTTING GIRL :

Jig:-"8ingle" sidestep each way,open sidestep each way,2 half
capers Z then ffot-up with back-steps & step-&-spring
twice.

Arthur Dixey-danced the 2nd half with 6 x 4/3 ,backsteps
. feet together, jump.
Bcmetimes the jig is done the lst 8 bars repeated.
OLD TOIx OF OXFORD
Jig:~"Double” sidestep each way.opan sidestep each way,and
two half capers.“only jig to end with 2 half-capers™.
PRINCESS KOYAL ' ' _
Jig:~ "Single* sidestep each way 4 bars cross hops,foot-up.

Cross-hops: ‘

Wells:= I. r. 1. hl./r. 1. fa. -./1b. 1b.fa.-./rb.rb.fa.~-./
.ssrb——— | . X x

(1914) 1. r. 1. hl.’r. 1. r.hr. /1b.1t.1b.~. frb.rb.rb.-./
ssrb-—- -— sslb———- 1l rr rl i1r 11 1r

(on 1b etc.point r toe 1lst on left side then right &
left again of left foot. rb vice versa.)

(1937) lb.lb.lb.lb./lb.lb.lb.-./rb.rb.rb.-./lb.lb.1b.-./
rlrrrlrr rl rr rl lr 11 1r rl rr rl

Hold one or both free hands up at shoulder level curing cross
taps.Spring well off ground totween taps.Spring from feet
crossed one way to crossed the other at end of bars 6 & 7.
In jigs one must distinzuish between the "low springs®” in the
72 capers & step-&-spring of the jig & the “high springs* of the
% capers in.the % caper figure.
In 1913 the sidestep movement in jigs usually went
r. l. r. 1./, I. ¥. hr./1. r. 1. hl./F. I. F. br./
css — fu. il eBS——————— fU... e
In 1937 often -
‘1. r. 1. /1, r.’1, h1./ 7, 1. r. 1. /r. 1. r. hr.
- 88— — . 085 ———— cm - -
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. Bampton dance .
The 0dd jigs. . P a 517
Wells kept alive several odd Jigs.It is worth mentioning that
Wells danced in a very exargerated manner.Carey said "almost
like a Russian grotesque.L gs very bent & lifted very high -~
body very much bent in sidestep & showing.In fa. very far
apart & knees bent right down -~ an exaggerated straddle with
knees bent.™ :

THE FIDDIER'S JIG - “Flowers of Edinburgh®,.

Wells had a reputation around the clubs for doing this
version of the “Sherborns Jig” whilst playing the fiddle.

Once-to-self :~ Jump.

Foot-up = := 2 vars 4/3 step, r.hr.1.hl./r. l., /
2 bars 4/3 step, bs., bs. /r. L. //
Jig . i~ Imeel,kneel,/ R, L. /R. L., /

sslb./ssrb./sslb./ r. L.// done twice.
(on Bacon's film Wells does hopsteps instead of ss.)
Half-capers := r. 1.hl,/r. l.hl./R. L. /R. L. /
done twice.

THE FOOL'S JIG =~  “The Bold Hussar® - fromzlegter D.EKennedy
’ .12.37.
"The Keel Row dance tune & time does quite well as its a heel

& toe dance.

The first part:foot-up keeping time once over.

Second part tholding the stick in the right hand,you pass
over,under the left leg,reverse over & under
the right,reverse passes.

Third part icross over right foot,reverse over three times
gheg Passes round back & front of body & over

ead. ;

Fourth part tstoop body with stick in both hands,at the

- énds leaving place between,low down till the
hands & stick nearly touch the ground,left
: : leg through & back,then right ditto.

Fifth part :the tricky bit then comes,to get first left
through then right,the two feet are then
through; then get them back into position,
right back,left back,the stick still in both
hands behind your back.

Sixth part tthen do heel & toe as half round & finish,

The performers can put a lot of extra changes to suit taste.I
used to 40 years ago."

(1909) Wells danced foot-up with hopsteps,crossing legs at each
change of feet,Break used through dance /T,l.J.-.//.

In the Jig (2nd part) by way of swazger throw arms wide apart
between stick passiag."Figures danced in any order®,
(1955)Woodley danced it;Foot-up (as set dances)stick held at
both ends - no movement,foot-up ended /ft.~.ju.~.//Then "swing
step”,a little movement of stick.Third the "jig" with little
life,hands near thigh.Fourth more swing-step.Fifth % capers,
Iast another lot of swing-step. No repeats,

(1960~ )Francis Shergold dances; swing step twice through with
twisting of body & serpentine motion of stick,ending each 8
bars with a deliberate heavy jump.Then pass stick under done
twice,Third' swagger step twice through,% capers twice through
& finish on swagger step done twice.

THE FROG DANCE

"They also did a frog dance low down on the ground like the
Russian groteaque step,sitting down on one heel with the
other foot stretched out.He described the arm movements as
beigg those of a bird's wings - just thrown out to help you
fly*
THE BROQMSTICK DAWCE
I have not seen the dance done or talked to a performer but
Maka ., 1 have been given the following figures by various people.
S‘h&k?Juyk
5.1 -
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Bampton dances 18.

1.lay stick on ground.Start.at poin..Dance up & down on one side tappir
one foot across & back.Repeat on other side.Repeat all this using !
outside foot.ie.lst part tap left over if standing on the right,in
repeat tap right over still standing on the right.

2.Pick point of broom up & steg on spot - broom head still on ground in
front of dancer.In repeat roll handle in hands so that head beats a t
tattoo on ground - must keep beats on one spot.

3,With head on ground pass the end on handle under legs - stick follows
same path as stick in Fool's jig."Under,out,over,in%,

4,Step on spot, balancing broom in hand on its point,circle left.

5.Pass broom under thighs exactly as in Fool's jig.

6,Twist broom uround lst in front of body'drum major',then over head
“"helicopter" & finally round body at waist level.

7.Put broom head under armpit - wrap nearest instep around handle &
hobble round in circle doing % capers as best one can,repeat on other
side.Finally one circuit with broom as a crutch,slowly & end tossing
broom up with a yell.

BONNY GREEN GARTERS
My sister's going to Abingdon Fair
Bonny Green Garters 1I'm buying you a pair
A pair here for Mary & a pair for Sue
A pair for Molly & a pair for Iou
And a pair for the girl that I'm after,
CONSTANT BILLY BOY
Oh,my Billy,my constant- Billy,when shall I see my Billy again?
When the fishes fly over the mountains,then you'll see your Billy again
Constant Billy,my Billy,my Billy boy,when shall I see Billy again?
When the fishes flies over the water,then shall I see Billy again!
GREENSLEEVES ‘
Some says the devil's dead (Bxg And buried in Cold Harbour
Some says he's rose again (3x) Apprenticed to a barber
HIGFLAND MARY ) '
Around sweet Highland Mary's grave.we'll plant the fairest of lillies
The primrose sweet & violet blue,likewise the daffodillies
But since this world's been grown so wide,in some lonesome place
we'll tarry
Welcome,then come gather me to sleep,with my Highland Mary.
LUMPS OF PIUM fUDDING ’
Lumps of plum pudding and pieces of pie
Me mother she gave me for telling a lie(or,when I was a boy) -
Lumps of this and lumps of that,me mother gave me to make me fat,
MAID OF THE MILL
There's 50 fair maidens,that sports on the green
I gaz'd on them well as you see,
The Maid of the mill is a sweet pretty girl,the Maid of the Mill for me
Bhe's as strisght and as tall as a popular tree, .
And her cheeks are as red as a rose,the Magid of ......

She's one of the fairest young girls that you see,
When she's dressed in her Sunday clothes,the Maid of the sceeee
OLD TOM OF OXFORD :
0ld Tom of Oxford & young Jim Kent, thsy married 014 Moll & off they
went. : :
QUAKER
Verily heigh!Verily ho!Vivetty vob like the Shaker, |
All this world semms awfully wrong & it terribly puzzles the Quaker!
BOB AND JOAN -
I wont be my father's Jack & I wont be my mother's Jill,
But I will be some fiddler's wife,then we can muse it at our will
T'other little tune;T'other little tune
Bob at night and bob at noon.
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